
This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 
to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 
are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 
publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 

We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain from automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attribution The Google "watermark" you see on each file is essential for informing people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liability can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 

at http : //books . google . com/| 



Digitized by 



Googk 



w 




f 



Digitized by 



Googk 



Digitized by 



Googk 






Digitized by 



Googk 



OF THE 



'ORTMIToF PRINCE CHARLES, 

(AFTERWARDS CHARLES THE FIRST,) 
Painted at Madrid, in 1623, 

BY VELASQUEZ: 

NOW EXHIBITING AT 

No. 21, OLD BOND-STREET, 
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The lovers of Art are well acquainted with the fact 
that no productions are more rare in England than the 
works of Velasquez, a Painter whose name has only very 
recently become familiar to the people of this country, and 
yet one that has for more than two centuries comn>anded 
the admiration of all who have had the good fortune to 
view the efforts of his pencil in the Royal Collection at 
Madrid, where ^^ almost his entire work is deposited,'' and 
where also it is acknowledged that he stands pre-eminent 
before every other artist of Spain, in truth of delineation, 
in versatility of talent, and in power and richness of effect. 
The friend of Rubens, yet unseduced by his gorgeous and 
prismatic colouring— inferior in no respect to Vandyck in 
character 9 yet devoid of ideality — cultivating in fact no 
blandishments of art, no extravagance of form or color, no 
deviation from the harmonious and ever varying arrange- 
ments which Nature constantly presented to his susceptible 
and penetrating mind. He was great in every department, 
but his chief excellence lay in portraiturcj studying, as he 
did, Titian, whom, it is said, ^^ he equalled, if not excelled/* 
This leads us to the consideration of the subject which is 
exciting such intense curiosity and interest in the World of 
Art at the present moment. 
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Two centuries and a quarter have nearly passed away 
since the romantic expedition of Prince Charles and the 
Duke of Buckingham to Madrid, to settle the affair of the 
marriage of the Prince with the Infanta of Spain. In vain 
did James the First remonstrate— in vain did he endeavour 
to restrain the ardour and impetuosity of the young wooer. 
No entreaty could prevail on him to give up the idea of 
visiting Spain in disguise for the purpose of seeing his in- 
tended bride. We are told by the historians of the time 
that ^^ the two knight-errants set out on the eleventh of 
February, 1623, from Newhall, in Essex, under the names 
of John and Thomas Smith, disguised with false beards." — 
The details of this interesting and truly romantic affair oc- 
eupy many pages in the annals of the period. It is described 
as ^* the most extraordinary adventure that ages have pro- 
duced," and was considered worthy, according to King 
James, of being " put in a new romanso"— but we shall here 
content ourselves with directing attention only to such facts 
as bear reference to the subject now under consideration. 

During the Prince's stay at Madrid, he honored Velas- 
ipiez by sitting to him for his portrait, and the picture 
has often been alluded to by writers upon Art. 

Pacheco (father-in-law of Velasquez) in his work 
entitled " •4rt€ de la Pinturay' details the proceedings of 
his Son on his second vi^it to the Court of Spain, and 
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informs us that before he had finished the large eques- 
trian portrait of Philip the Fourth, (which was delayed 
by reason of the King*s engagements,) he received from 
tiie Prince of Wales "owe hundred crowns'' for the Portrsdt 
of the Prince which " he made in the mean time.'' It is 
evident that the picture was highly esteemed by Prince 
Charles from the fact of his presenting the Painter with 
" one hundred crowns,' which were equivalent to one hun«- 
dred pounds of English money at the present day. De 
Piles, who lived cotemporary with, and wrote the life of 
Velasquez, and who attended M. Amelot, the ambassador 
extraordinary, into Spain, after describing the large 
equestrian portrait of Philip, " shewing a nobleness of 
character which struck all the world," observes, that 
" Velasquez was no less happy in painting the Portrait of 
Charles, Prince of Wales, whom he found then at the Court 
af Spain." Hayley, the Poet, who was an excellent Spanish 
scholar, and had a fine collection of Spanish books, in the 
Notes to his " Essay on Painting,'' mentions that Velasquez 
" had the honor of painting our Charles the First, during his 
visit at Madrid." The portrait above referred to has, for a 
considerable period, been regarded as a "lost picture," 
but it is at length recovered from its mysterious obscurity, 
and is indeed a most superb specimen of the extraordi- 
nary powers of the Artist. Its pedigree has been care- 
fully traced, and the documents which prove its authen* 
ticity are in the owner s possession. 
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The Portrait of Princb Charles was painted, as 
Pacheco informs us, at an interval of leisure — " the most 
immediate crisis of the fame and fortune'' of Velasquez — 
just previous to the completion of the large equestrian 
portrait of Philip. The date of the latter event (August 
30th, 1623,) is thought important enough to be preserved 
to posterity. Velasquez was then in his thirtieth year, 
and had returned, through the invitation of the Duke 
d' Olivarez, in the spring of 1623, " to the region of 
that Court by which it was his ambition to be distin- 
guished. And now he seized his palette and his pencil 
with the confidence of one who is certain of the issue." 
He had totally freed himself from the trammels of his 
instructors, and had just adopted his own natural manner 
— a manner which he never afterwards changed. 

The Prince is represented in a brilliant suit of armour, 
leaning against a large globe, upon which his right arm 
rests, the hand supporting a baton. The left hand hangs 
over the hilt of his sword. The face is seen in a three- 
quarter view. The armour is relieved by the long flowing 
hair and by a plain white frill around the neck. The order 
of St. George is suspended in front by a massive gold chain. 
A rich yellow damask drapery with streaks of red, (the na- 
tional colors of Spain) waves in broad folds above, and pas- 
ses behind the figure, sweeping over the globe on the right, 
and so completely obscuring one half of it as to remind the 
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spectator of the memorable words addressed by the famous 
Olivarez to the Prince and Buckingham. At their first in- 
terview, it is stated, that *^ Olivarez kneeled at the Prince's 
feet, kiss'd his thigh^ and in a speech full of Spanish fustian 
welcomed him to Madrid, closing his hyperboles with this 
truth, ^ that he deserved to have the Infanta thrown into his 
arms, for thehonor he did ,the court of Spain by his presence.' 
He then complimented the Marquis, and told him, ^now 
the Prince of England was in Spain, their Masters would 
divide the world hetwixt them' " The figure is remarkably 
graceful in the attitude. The head is painted in a powerful 
light and in its full proportion. The calm intelligence and 
liquid clearness of the eyes, the blooming carnation on the 
cheeks, the well-formed month, with pouting under lip, the 
full oval countenance, and the cheerful look and undisturbed 
serenity of the features, bespeak ut once the very flower 
and prime of life. The rich auburn hair, tastefully dispos- 
ed in luxuriant tresses, the carefully cultivated moustache, 
and light flowing beard, are characteristic of refined atten- 
tion to the prevailing fashion of the time. The absence of 
all rigidity in the features, and of any marked or decided 
outline, show a perfection in this respect which we may look 
for in vfidn in the work of any cotemporary painter. The 
hands display consummate mastery in anatomical propor- 
tion and exquisite skill in delineation, with healthy and yet 
delicate fulness of form. The armour is remarkable for 
its depth, richness, and clearness — the light sparkles 
from its polished surface in dazzling brilliancy, and the 
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minutest detidls of all the parts are wroaght out wkii 
the greatest preeision* Nor must we omit to aotlee the 
spirited baek^grouuA, *^ imparting an interest, realitjr, 
and gl-andeur** to the eomposlttoii, and so propltetieally 
illustrative of the scenes in whieli he took a promio^it 
part in after life. To the left, a stroaglj forttfifed citadel 
rears its massive round towers on the summit of a rook, 
washed at its base by a river. In the ^stance is seen a 
bridge, with long narrow arches, spanning the b^oad 
deep valley in which fierce bands of armed soldiers are 
engaged in deadly eonrffiet. The admirable impMto of 
this masterly sketch defies descriptioD. It is the perfec- 
tion of lineal and aerial perspective, aend evinces the qt- 
most facility of execution, with astonishing firmness atid 
mastery of touch. 
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